
Je n’aime pas mes rêves mais je les raconte.
Et j’aime ceux des autres quand on me les montre.

Pau l  Elua r d,  Les mains libres
(en légende  à un  dessi n  de  Man  Ray)

School of Art, Tarbes

The  Eco le  Supér i e u r e  d’ A r t  et  Céram i q u e  (Schoo l  of  Fine  A r t  and  Ceram i c s)  in  Tarbes,  
Sout h  Wes t  France,  is  situa ted  in  a  magn i f i c e n t  par k  at  the  foo t  of  the  Pyrenees  
moun t a i n s.   The  Schoo l  pro v i d es  the  basic  educat i o n  and  tra i n i n g  comm o n  to  al l  Fine  A r t  
schoo l s  in  France,  but  w i t h  the  added  spec ia l i t y  of  teach i n g  ceram i c  art.   Here,  wo r k i n g  
w i t h  ceram i c s  means  go i ng  beyon d  the  simp l e  appren t i c esh i p  stage  and  is  cons i de red  to  
be  par t  of  an  art is t i c  process  in  its  own  righ t.

Art and Ceramics is  an  encou n te r  between  med i u m  and  thoug h t .   A l t h o u g h  the  shor t  
cou rse  DN A T   (ceram i c  design) and  the  longe r  course  DN A P/D N S E P  (fine  art) each  have  
spec i f i c  or ien t a t i o n s,  our  demands  w i t h  regard  to  theo r y  and  prac t i ce  as  we l l  as  to  the  
deve l o p m e n t  of  ind i v i d u a l  quest i o ns  are  comm o n  to  both  courses.  Cohe ren ce  in  teach i n g,  
con t i n u o us  discuss i o n  between  teache rs  (artists  and  pro fess i o na l s  from  the  wo r l d  of  art) 
and  studen ts  - w i t h  al l  the  di ve rs i t y  th is  imp l i es  -, the  incessan t  re-inven t i n g  of  inr oads,  
the  conv i v i a l  size  of  the  schoo l  w i t h  its  spread  of  its  netw o r k s  and  par tne rsh i p s  and  its  
wonde r f u l  geog rap h i c a l  loca t i o n  al l  create  a  per fec t  conte x t  for  teach i n g  and  learn i n g  
exchanges.  (The  Schoo l  is  cur ren t l y  wo r k i n g  on  a post-gradua te  dip l o m a  pro jec t,  based  on  
Ar t  and  Ceram i c  research  wh i c h  w i l l  re in f o r c e  its  inte r na t i o n a l  pos i t i o n  and  pro v i d e  an  
even  more  enr i c h i n g  studen t  env i r o n m e n t). 

You r  place  as  a studen t  - or  fut u re  studen t  - is  at  the  ver y  cent re  of  th is  env i r o n m e n t  in  
wh i c h  ever y  encou rageme n t  is  gi ven  to  help  you  deve l o p  and  f in d  you r  own  place  in  the  
wo r l d .

A  ver y  warm  we l c o m e  to  you  al l.

Ma r t i n e  MO U R E U ,
PRI N C I P A L





Cur r i c u l u m ,  in f o r m a t i o n

Courses
CE A P  : Cer t i f i c a t  d’étu des  en  arts  plast i q ues  Certificate of Visual Arts (2 yrs  )
DN A T  : D i p l ô m e  nat i o na l  d’ar t  et  techn i q u es,  opt i o n  design  de  produ i t  (céram i q ue)  (3 
yrs) National diploma of art and art techniques, speciality:  (ceramic) product design
DN A P  :  D i p l ô m e  nat i o na l  d’ar ts  plas t i q ues,  opt i o n  art  National diploma of visual art, 
speciality:  fine art (3 yrs)
CES A P  : Cer t i f i c a t  d’études  supér ieu r es  d’ar ts  plast i q ues  (Higher Certificate of Visual 
Arts) (3 yrs)

DNS EP  :  D i p l ô m e  nat i o na l  supér i eu r  d’exp r ess i o n  plast i q ue,  opt i o n  art  (céram i q u e ) 
National l Higher diploma of visual art expression, speciality:  fine art (ceramics) (5 yrs)
Level 1 professional qualification

The  Eco le  Supér i e u r e  d’ A r t  et  Céram i q u e  is  a pub l i c  inst i t u t i o n  unde r  the  ausp i ces  of  the  
French  M i n i s t r y  of  Cu l t u r e  and  Comm u n i c a t i o n .  Its  pedagog y  is  set  up  in  acco r dance  w i t h  
the  French  D AP  (Délégat i o n  aux  A r t s  Plast i q ues  Visual Arts Delegation) and  the  DR A C  
(Direc t i o n  Rég i o na l e  des  A f f a i r e s  Cu l t u r e l l es  Regional Management of Cultural Affairs) 
based  in  the  M i d i- Pyrenees  reg i o n.

Courses
CE A P  : Cer t i f i c a t  d’étu des  en  arts  plast i q ues
Certificate of Visual Arts (2 yrs)
DN A T  : D i p l ô m e  nat i o na l  d’ar t  et  techn i q u es,  opt i o n  design  de  produ i t  (céram i q ue) 
National diploma of art and art techniques, Speciality :(ceramic) product design) (3 yrs)
DN A P  : D i p l ô m e  nat i o na l  d’ar ts  plas t i q ues,  opt i o n  art  
National diploma of visual art, Speciality :  fine art (3 yrs)
CES A P  : Cer t i f i c a t  d’études  supér ie u res  d’ar ts  plast i q ues  
Higher Certificate of Visual Arts (3 yrs)
DNS EP  : D i p l ô m e  nat i o na l  supér ie u r  d’exp r ess i o n  plast i q ue,  opt i o n  art  (céram i q u e ) 
National Higher diploma of visual art expression, Speciality :  fine art (ceramics) (5 yrs)
Level 1 professional qualification



Ent ran ce  exam,  Stud y  val i da t i o n  and  Adm i s s i o n  jur i es

 
Studen ts  are  adm i t t e d  to  the  schoo l  afte r  si t t i n g  an  ent rance  exam.  Cand i da tes  mus t  have  a 
bacca la u rea te  or  just i f y  an  equ i va l e n t  fore i g n  seconda r y  schoo l  dip l o m a.   Ho we v e r ,  the  
Head  of  the  Schoo l  may  subm i t  app l i ca t i o n s  to  the  ent rance  exam i na t i o n  jur y  from  
cand i da tes  who  do  not  have  the  bacca lau rea te  qua l i f i c a t i o n  but  who  have  subm i t t e d  a 
deta i l ed  app l i ca t i o n .

The  ent rance  exam i n a t i o n  is  held  on  Schoo l  prem i ses.   It  is  comp osed  of  a prac t i ca l  test,  a 
genera l  cu l t u r e  paper  and  an  inter v i e w  w i t h  a jur y  of  teache rs.
.
Du r i n g  the  stud y  prog ram m e,  studen ts  from  othe r  nat i o na l  or  inte r na t i o n a l  inst i t u t i o n s  
out w i t h  the  ausp i ces  of  the  M i n i s t r y  of  Cu l t u r e,  may  app l y  to  jo i n  the  schoo l  throug h  a 
system  of  stud y  equ i v a l e n ce  va l i da t i o n .

Ap p l i c a t i o n s  from  studen ts  from  othe r  nat i o na l ,  reg i o na l  or  mun i c i p a l  Ar t  Schoo l s  under  
the  ausp i ces  of  the  M i n i s t r y  of  Cu l t u r e,  are  subm i t t e d  to  an  Adm i s s i o n s  jur y.    

Cand i da tes  whose  app l i ca t i o n s  have  been  pre-selec ted  for  the  Va l i d a t i o n  or  Adm i s s i o n  
jur i es  w i l l  then  be  cal led  for  an  inte r v i e w  at  the  schoo l.  
 
Insc r i p t i o n  forms  for  the  Ent ra n ce  Exam,  as  we l l  as  for  the  Va l i d a t i o n  and  Adm i s s i o n  
jur i es  can  be  obta i ned  from  the  Schoo l  secreta r y ;  they  are  also  ava i l ab l e  from  the  schoo l  
webs i te  (ww w . esac- tarbes.com ).

Futu re  dates:
En t ra n ce  exam:  5th  Ap r i l  and  6th  Septembe r  2010
Va l i d a t i o n  Jury:  6th  Ap r i l  and  7th  Septembe r  2010

http://www.esac-tarbes.com/


Toda y,  a schoo l  of  A r t  and  Ceram i c s  

Pedagog y  of  creat i o n)

Due  to  the i r  organ i sa t i o n  from  a pedagog i c a l  po i n t  of  v ie w,  art  schoo l s  are  bu i l t  around  
prog ress i v e  pedagog i c a l  not i o ns,  such  as  con ten t  decompartmentalisation  and  cross-
disciplinary approach.  These  two  not i o ns  have  been  inhe ren t  in  the  evo l u t i o n  of  the  
art is t i c  f ie l d  since  1970,  date  of  the  prev i o u s  refo r m  in  art  teach i n g.  Toda y,  a new  refo r m  
is  tak i n g  place  and  our  art  schoo l  mus t  play  its  par t  w i t h i n  a comm u n i t y  of  Euro pean  art  
schoo l s  and  co l l eges.  The  stakes  are  high:  shar i n g  new  inter na t i o na l  va lues  wh i l s t  
ma i n t a i n i n g  the  qua l i t y  of  teach i n g  gained  and  honed  by  exper i e n ce.   

Far  from  the  cl i ché  of  the  roman t i c  art is t,  stand i n g  alone  aga ins t  the  immens i t y  of  the  
wo r l d  (an image  wh i c h  sti l l  pers is ts  in  spi te  of  ever y t h i n g),  today ’ s  art is ts  has,  in  man y  
ways,  resumed  his  pre-19th  centu r y  ent rep rene u r i a l  ro le  

J.B.  Rebou l ’ s*  def i n i t i o n  of  the  bouque t  garn i  pro v i d es  the  concep t :  a bouquet garni 
usually consists of a sprig of thyme, a bay leaf, a sprig of parsley and celery; all tied 
together with kitchen twine.  In  our  vie w,  the  most  impo r t a n t  aspect  here  is  the  tw i ne;  it  
binds ever y t h i n g  togethe r.

Ho w  can  heteroge ne o us  elemen ts  be  « bound  togethe r  ’? The  cinema  has  pro v i d e d  the  
term  of  mounting, cu is i ne  and  mus i c  that  of  mixing; and  wande re r s  have  given  us  the  idea  
of  « encounter ».

Art and ceramics is  an  encoun t e r  between  med i u m  and  thoug h t .  Ar t i s t s  and  cra f tsmen  
have  alwa ys  used  ceram i c s.  Toda y,  inno va t i v e  indus t r i a l  prog ram m es  of  app l i e d  research  
are  being  organ i sed  in  the  f ie l d  of  ceram i c s  for  high  techno l o g y  secto rs  such  as 
aeronau t i c s,  med i c i n e.  And  these  in  turn  enr i c h  our  own  techn i ca l  approa ch.   Refe ren ces  
to  the  mu l t i p l e  art is t i c  uses  of  ceram i cs,  to  anc ien t  and  recen t  histo r i es  of  the  ob jec t  w i t h i n  
art,  to  those  areas  in  wh i c h  art  and  desig n  play  a par t,  pro v i d e,  toge the r  w i t h  the  disco ve r y  
of  v isua l  art  app l i ca t i o n s  made  poss i b l e  by  new  treatmen t  processes,  a basis  for  thoug h t  in  
relat i o n  to  the  par t i c u l a r  featu res  of  the  mate r i a l  and  the  relevance  of  its  use  w i t h i n  an  
art is t i c  pro je c t.

1.  J.-B.  Rebou l ,  La Cuisinière provençale, Tacusse l  Édi t eu r ,  Ma rse i l l e,  1897.



We  wish  to  rema i n  a  schoo l  in  wh i c h  techn i ca l  wo r k s h o ps  and  theo r y  are  not  tota l l y  
separa te  but  inc i te  incessan t  sw i n gs  between  thoug h t  and  produc t i o n ;  th is  beg i ns  in  fi rs t  
year  for  al l  stud y  courses.  No wa da y s,  pedagog y  for  art is t i c  creat i o n  is  syne r ge t i c ;  bu i l t  to  
encou ra ge  a permeab l e  system  enab l i n g  kno w l e d g e  and  language  to  be  comb i n e d.

Fo l l o w i n g  th is  reason i n g,  the  phase  kno w n  as  « prog ram m e  »  (forma l  teach i n g)  and  that  
know n  as  « pro jec t  »  (in  wh i c h  teach i n g  is  organ i sed  around  proposa l s  emana t i n g  from  
the  studen t)  are  not  carr i e d  out  one  af te r  the  othe r  in  a  pat te r n  of  prog ress i o n;  they  are  
cons i de red  comp l e m e n t a r y  and  are  deve l o pe d  simu l t a neo us l y ,  beg i n n i n g  in  fi rs t  year.



Cou rse  dist r i b u t i o n  and  presen ta t i o n
(For  mo re  deta i l ,  see  the  ESA C T  Mode d’Emploi 2, teaching content)

Three  teach i n g  un i ts

Yea r  1
Yea rs  2 and  3
Yea rs  4 and  5

The  WOR K S H O P S ,  « prog ram m e  » and  « pro j ec t  » phase,  Yea r  1

The  Wo r k s h o p s  Do it think it do it, Image and volumes, The Palomar viewpoint, and  
Volumes in space aim  to  act  as obser va t o r i e s  help i n g  to  unde rs tan d  that  nei t he r  the  world 
and  our view of  it,  nor  the  learn i n g  of  art  (art  wh i c h  we  make  or  that  wh i c h  we  adm i r e), 
can  be  reduced  to  compa r t m e n t a l i sed  teach i n g  sub jec ts  kno w n  as  « the  basi cs  ». Si tua ted  
between  the  classes  of  Gene ra l  Cu l t u r e  and  the  more  techn i ca l  Stud i os,  these  Wo r k s h o p s,  
of  cons i de rab l e  impo r t a n ce  as  regards  time  (16h/week)  aim  to  oust  and  topp l e  the  
dogmas,  bywo r d s,  ax ioms  and  pla t i t u des.  Do it to think it / Think it to do it. Tr y i n g  to  see  
wha t  we  have  not  been  taugh t  to  see.

The  f i rs t  semeste r  focuses  more  on  kno w l e d g e  of  conte x t  and  mi l i e u.
 
The  second,  on  more  demand i n g  exper i m e n t a t i o n

4 x  8 h/for tn i g h t  for  2 semeste rs.

Les  A te l i e r s  de  reche r che  et  de  créat i o n  (ARC),  Research and Creation Workshops 
« Pro jec t  » phase   

Yea rs  2 and  3
Yea rs  4 and  5

ARC  is  a  workshop: the  pedagog i c a l  core  of  an  A r t  Schoo l ,  its  backb o n e.   The  place  for  
syn thes is,  dec is i v e  encou n te rs  - between  know l e d g e  acqu i r e d  in  Gene ra l  Cu l t u r e,  prac t i ca l  
know- how  gleaned  from  the  stud i os  and  the  l i fe  of  each  studen t.   Th is  wo r k s h o p  is  not  
compa r t m e n t a l i se d  as  were  the  forme r  depar t men t s  or  opt i o ns;  here  the  studen t  is  maste r  
of  his  own  wo r k  in  rela t i o n  to  his  sens i t i v i t y  to  the  wo r l d,  to  visua l  creat i o n  in  genera l  and  
to  art;  he  wo r k s  alongs i d e  the  teach i n g  team  who  fo l l o w  his  pro jec t,  pro v i d e  suppo r t  and  



con t r i b u t e  keys  to  metho d o l o g y ,  references  and  exper ie n ce  of  the  pro fess i o na l  con te x t ,  
bear i n g  in  min d  that  each  proposa l  is  new  and  that  no  examp l e  is  to  be  cons i de red  a  
uni que  mode l  to  fo l l o w .  

In  year  5, tuto r i n g  becomes  research  manageme n t

Each  ARC  teach i n g  team  wo r k s  w i t h  the  Head  of  year  to  adv i se  studen ts  on  wo r k i n g  in  
Stud i os  and  Wo r k s h o p s.   The  team  are  also  ava i l a b l e  to  pro v i d e  help  and  adv i ce  w i t h  
Memoirs, fo l l o w  studen ts ’  wo r k  throug h  telecontact and  dea l  w i t h  training periods, 
study trips and  othe r  act i v i t i e s  ext ra-mur os  

.

ARC  2/3  art &  media, ceramics research, studen ts  in  Yea rs  2  and  3  of  the  DN A T  
(ceram i c  design) and  DN A P  (fine  art) courses  

ARC  4/5 art &  media, students in  Yea rs  4 and  5 of  the  DNS EP  art  cou rse.

Yea rs  2 &  3: 24  h  / for t n i g h t  for  4 semes te rs
Yea rs  4 &  5: 30 h  / for t n i g h t  for  4 semes te rs

The  Stud i o,  « prog ram m e  » phase,  Yea r  1,  Yea rs  2 and  3

D isco v e r i n g  and  learn i n g  abou t  the  med i u m,  its  his to r y ,  founda t i o n s,  too ls,  man i p u l a t i o n ,  

techn i q ues  and  spec i f i c  uses.  New  med i a  such  as  dig i t a l  wr i t i n g  and  netw o r k s ,  video,  sound,  

pho to g r a p h y  comb i n e  w i t h  the  more  trad i t i o n a l  ones  of  pain t i n g,  draw i n g  or  vo lu me.  W i t h i n  the  

frame w o r k  of  an  ARC,  each  med i u m  can  be  used  in  its  own  righ t;  they  can  also  fo rm  assoc ia t i o n s  

in  wh i c h  the i r  par t i c u l a r  featu res  blend  to  fo rm  unex pec te d  « comb i n a t i o n s  », uni que  prop osa ls.  

The  Stud i os :  ceramics,  infographics,  video,  digital  forms,  painting  etc, drawing, 
photography  (traditional and digital), screen printing, volume etc, 

Yea r  1:  8 to  12  h  / week;  Yea rs  2/3: 8 to  16  h  /week.

Insc r i p t i o n s  to  each  stud i o  last i n g  1  week  (compu l s o r y  sign  up  for  semes te rs  1  to  6  for  at  least  

three  di f f e re n t  stud i os:  repeat  insc r i p t i o n s  in  a chosen  stud i o  accor d i n g  to  the  pro j ec t)





 Cu l t u r e  Géné ra l e  (CG) General culture Yea rs  1  to  5, « prog ram m e  » and  « pro jec t  » phases

No  teach i n g  of  art  or  creat i o n  is  poss i b l e  w i t h o u t  a  course  deve l o p i n g  the  theo re t i c a l  f ie l ds  of  

aesthet i cs,  ph i l os o p h y ,  cr i t i c a l  ref lec t i o n  and  art  his to r y .  Th is  kno w l e d g e  w i l l  help  studen ts  to  

th i n k  abou t  the i r  wo r k  w i t h  regard  to  metho d,  procedu re,  poss i b l e  mean i n g,  ro le  or  status  and  

dec is i o n s  to  be  made  in  rela t i o n  to  presen ta t i o n.

. 
Con f e re n ces,  sem ina r i es  or  wo r k s h o p s,  w i t h  the  par t i c i p a t i o n  of  outs i de  speake rs,  are  organ ised  

as  a comp l e me n t  to  the  more  theo re t i c a l  sub jec ts.   Deba tes  are  held  in  the  wo r k s h o p s  based  on  

the  wo r k  of  the  studen ts  who  are  thus  con f r o n t e d  w i t h  new  dia l og ue;  some  cr i t i c a l  deba tes  also  

touch  on  the  inte rac t i o n  between  creat i o n  and  its  produ c t i o n ,  dis t r i b u t i o n ,  and  recep t i o n  in  a 

pro fess i o na l  con te x t.

Eng l i s h  is  taugh t  as  par t  of  the  cou rse  to  deve l o p  the  wr i t t e n  and  ora l  aspects  of  a  fore i g n  

language  and  to  integ ra te  its  use  into  studen ts ’  wo r k  on  research  and  cul t u r e  w i t h i n  the  

frame w o r k  of  the i r  ind i v i d u a l  pro jec ts.   

Gene ra l  Cu l t u r e  courses:  Art theory and history, Knowledge through emotion, the way things 
are, English
Yea r  1:  12  h  / for t n i g h t

Yea rs  2 &  3 : 12  h  / for t n i g h t

Yea rs  4 &  5:  9 h  / for t n i g h t

 

Ate l i e r  transve rsa l  : (AT), Transversal Workshop « prog ram m e  »  and  « pro jec t  »  phases,  
Yea rs  2 to  5.

Trans ve rsa l  wo r k s h o ps  are  less  techn i c a l  than  Stud i os;  the  ob jec ts  they  deve l o p  l ie  in  the  
marg i n s  of  visua l  creat i o n.   The y  may  be  seen  as  app l i e d  cu l t u r e.   The y  resu l t  in  wo r k  
using  dig i ta l  or  trad i t i o na l  means,  discuss i o ns,  exposés  or  pub l i s h i n g.

Our  three  AT:  Trees and tracks, Reading artists’ work, LIE  (language, image, 
writing/écriture)

4 to  6 hrs  / for t n i g h t  for  2 or  4 semeste rs  (optiona l  wo r k s h o p)



Tra i n i n g  per i o ds , Yea rs  2 to  5

Tra i n i n g  per i o ds  are  comp u l s o r y  for  DN A T  Yea r  2 and  3 studen ts,  for  DNS EP  Yea r  4 and  
5 studen ts,  as we l l  as a shor t  tra in i n g  per i o d  for  DN A P  Yea r  2 studen ts  (semeste rs  3 and  
4).

These  inter nsh i ps  int r o d u ce  and  deve l o p  exper ie n ce  w i t h i n  the  conte x t  of  creat i o n  and  
produ c t i o n  (compan i es,  cu l t u r a l  and  inst i t u t i o n a l  backg r o u n ds).  It  pro v i d es  an  
oppo r t u n i t y  for  studen ts  to  meet  and  make  contac ts,  wh i c h  may  be  of  help  once  tra i n i n g,  
is  comp l e t e d.

Th i s  learn i n g  phase,  in  ever y  course,  resu l ts  in  an  inte r nsh i p  repo r t  wr i t t e n  by  the  studen t  
and  focus i n g  on  the  organ i sa t i o n  and  metho d  w i t h i n  the  tra i n i n g  per i o d  and  its  
relat i o nsh i p  to  the  schoo l  learn i n g  process.  (See the  l is t  of  par tne r  struc t u r es  in  the  ESAC  
mode d’emploi 1)



In te r na t i o n a l  mob i l i t y  / Erasmus

In  2007,  fo l l o w i n g  the  appra i sa l  of  our  proposa l  for  the  Erasmus  Un i v e r s i t y  Char te r  
w i t h i n  the  frame w o r k  of  the  prog ram m e  « L i f e l o n g  Educa t i o n  and  Tra i n i n g  », our  Schoo l  
rece i ve d  an  Extended char te r  (233793- IC- 1-2007-1-FR-ER AS M U S- EUC- 1;  code  ID  

Erasmus  F  TA R B E S 07 ).

Be i n g  awarded  the  Erasmus  Un i v e r s i t y  Char te r  has  enab led  the  ESA C T  to  open,  deve l o p  
and  suppo r t  the  poss ib i l i t y  of  inte r na t i o n a l  exchanges  (study  per i o ds,  tra in i n g,  inte r nsh i ps  
….) ava i l ab l e  to  studen ts,  teache rs  and  non- teach i n g  staf f .

Studen ts  can  leave  for  a  per i o d  of  3  to  12  mon t hs  in  a  un i ve rs i t y  or  highe r  educa t i o n  
inst i t u t i o n  in  coun t r i es  par t i c i p a t i n g  in  the  ER A S M U S  prog ram m e.   ESA C T  Yea r  4 
studen ts  are  gi ven  th is  oppo r t u n i t y .  Because  of  the  time  necessar y  to  process  app l i ca t i o n s  
(see belo w),  studen ts  inte res ted  in  spend i n g  time  abroad  mus t  beg i n  app l y i n g  as  ear l y  as  
semeste r  5, in  Yea r  3.

The  per i o d  of  mob i l i t y  may  cons i s t  of  an  inter nsh i p  in  a compan y  pro v i d e d  it  is  preceded  
or  fo l l o w e d  by  a per i o d  of  stud y  (min im u m  3 mon t h s) and  that  it  forms  an  integ ra l  par t  of  
the  home  uni ve r s i t y  cou rse.

Academic validation

Ti me  spent  abroad  is  fu l l y  va l i da te d  by  the  home  inst i t u t i o n  by  means  of  the  ECTS  
(European Credit Transfer System).

Funding
Gran ts  are  ava i l ab l e  to  help  w i t h  mob i l i t y .   These  may  be  added  to  scho la rs h i p s  awar ded  
by  the  home  inst i t u t i o n  (if  ava i l ab l e) or  to  those  obta i ned  from  loca l  gove r n me n t  or  from  
min i s t r y  leve l.   Th is  Euro pean  gran t  helps  to  cove r  trave l  and  l i v i n g  expenses.

Application procedure

Studen ts  shou l d  in f o r m  the  teache rs  in  charge  of  mob i l i t y  and  contac t  the  Inte r na t i o n a l  



Re la t i o ns  secreta r y  who  w i l l  pro v i d e  in f o r m a t i o n  on  fore i g n  inst i t u t i o n s  and  help  fi l l  in  
the  app l i ca t i o n  forms.

To  date,  ESA C T  has  had  var i o us  forms  of  studen t  exchan ge  w i t h  the  fo l l o w i n g  par tne r  
inst i t u t i o n s  :  Glasgo w  Schoo l  of  A r t  (Scot land), Éco le  d’ A r t  de  Czesto ch o w a  (Pologne), 
Academ y  of  Fine  Ar ts  (Cracov i e,  Pol og ne),  Ins t i t u t o  de  Educac i o n  y  Cu l t u r a  
“M i r a l b u e n o ”  (Zaragoza,  Espagne), Cen t re  secto r i e l  des  A r t  du  feu  de  Nabeu l  (Tunis ie), 
Escue l a  de  Ceram i c a  (La  Bisba l,  Espagne),  Cou r s  des  mét ie r s  d’ A r t  du  Ha i na u t  
(Belg i q ue),  En t rep r i se  Be l  A r t  (Tunis ie),  Assoc i a t i o n  Néopo l i s  Céram  (Tunis ie),  Grand  
Ho r n u  Images  (Belg i q ue).

For  fur t he r  in f o r m a t i o n  : 
ww w . e u r o p e- educa t i o n- forma t i o n . f r
ww w . eacea.ec  .europa.eu  


